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HER ENGLISH TRANSLATION

Japan’s Regional Dialects #2

Have you seen the movie “Frozen”? It was a big hit
around the world. | went to see it with my kids, and
thought it was very impressive. The story itself was very
good, but | think the theme song “Let It Go”, with its easy-
to-remember lyrics that appeal to all generations, is
another factor in the movie’s success.

Incidentally, did you realize the songs in the movie are
sung in various Japanese regional dialects?

yuki da ru ma

For example, sing the first part of the song “FT-5F

tsu ku ro u yuki da ru ma tsu ku ro u do a o a ke te
D<A5”, which goes B2 5 FDLAD. K7Z#HITT
(“let’s build a snowman, so open the door”), in regional
dialects, and it goes like this:

@ Aomori dialect (southern part of the prefecture)

yuki da ru ma ko he ru be do a a ke te ke ro ja

BEHFEADN FTHITTITAL

@ Iwate dialect

da ru ma k ko ko she de be o0 me e a be a so bu be

£BE0C CLATR BHz HR HTAN
@ Yamagata dialect

yuki da ru ma tsu ku b be do a ba a ge de

E25F 2N FFEBIFT
(@ Hiroshima dialect

yukida ru ma ko sa e yo o do a a ke n sa i

EDFEISAE— FTERHITFASL
@ Nagasaki dialect

yuki da ru ma ba tsu ku ro u do a ba a ke te

FEEHFEED<AS FFIEEITT

@ Nagoya dialect (major city in Aichi prefecture)

yuki da ru ma tsu ku ro ma i do a a ke ya a

E22FEDBFEL FT7HITOH

“Do You Want To Build a Shnowman?”

| really like regional dialects because they convey
warm feelings. Listening to the same song sung in
these various dialects, it’s really interesting how the
lyrics’ mood differs completely from one to the next.

| was born in Tokyo, but my father’s work took us
to Ibaraki prefecture until | was 15. We lived in
Hiroshima and Hyogo prefectures after that. Even
now, talking with a old friend using a dialect brings
back all kinds of fond memaories of those years ago.

Japan’s Regional Dialects

Japan has dozens of regional dialects—even single
towns can have vocabulary not used elsewhere in
Japan. Today, all Japanese understand standard
Japanese (kyoutsuugo), which is close to the local
language used in the Tokyo area.

However, if you venture outside of Tokyo, you’ll
find the local Japanese, especially when speaking
informally, using somewhat different vocabulary and
quite different grammar. Some regional dialects are so
different from standard Japanese, that Japanese from
other areas do not understand them.

As Nakamura-sensei points out, each regional
dialect has a unique cadence and imparts a unique
feeling. Most Japanese feel that regional dialects create
a “closeness” between the speaker and the listener that
cannot be duplicated with standard Japanese.
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KATO Mitsuyo
Nihongo-Pro Teacher

Kato-sensei teaches
private lessons at all
levels.

In addition to pulling
a rickshaw, she
teaches full time at a
Japanese language
school.

As she writes here,
Kato-sensei is soon
going to teach
Japanese in Mexico.

We wish her the
best. iBuen viaje,
Kato-sensei!
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My Thing:

Besides teaching Japanese, up until this May, |
pulled a rickshaw in Asakusa as well.

After graduating college, | was looking for a part-
time job while studying to become a Japanese language
teacher. Wondering if there was anything that would
be of use after | became a teacher, | found a place
looking for rickshaw drivers. | thought this kind of
work—showing people around Asakusa and telling
them about local and national history and culture—
would be relevant to the work of teaching Japanese.
Plus, | thought it might be a chance for me to overcome
my poor ability to speak in front of others.

However, pulling a rickshaw is a heavy strain for
someone like me who doesn’t play sports or have a lot
of physical strength. Just pulling an empty rickshaw
alone wasn’t easy. Sometimes | couldn’t pull it up hills
or over changes in grade like curbs. I’'m sure it took me
much longer than other newbies to train to the point
where | could pull a rickshaw loaded with passengers.
As a driver moves the rickshaw along, he or she also has
to tell the passengers about the sights along the way.
My training instructor would call out, “I can’t hear
you!” when my voice just wouldn’t come out loud
enough.

Even more difficult than the physical labor of
pulling the rickshaw is the salesmanship required. The
reality is that not many people come around wanting to
take a ride in a rickshaw. We drivers have to call out to
passers-by, explain the rickshaw, and invite them to
take a ride with us.
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“l was a strapping rickshaw driver”

| have often been asked, “That looks tough! Why do
you do that kind of work?” Certainly, a rickshaw isn’t easy
work, but there’s nothing like the joy | feel when a tourist-
turned-passenger tells me, “Wow, Asakusa is a really cool
place.” | could feel like | was taking part in the tourist’s
journey, and | enjoyed having people learn about this
town | love.

| was especially happy when a former passenger
would come again to Asakusa, look me up, and go for
another ride. | was touched by one visitor from England,
who, as he got down from my rickshaw, commented, “I've
been all over Japan, but this is my most memorable
experience.”

I’'ve been pulling a rickshaw for nearly five years. In
August | plan to start teaching at a Japanese language
school in Mexico, so | ended my rickshaw work in May. On
my last day, | got a lump in my throat as | recalled all my
passengers and coworkers, the fun times and the happy
times.

| gained so much from my rickshaw days: | learned
how to speak in a good, loud voice and how to enjoy
explaining things (even though | was lousy at it before). |
learned a lot about Asakusa and Japan as well. But what |
cherish above all, in addition to the time | spent with
fellow drivers, are the smiling faces of my customers who
said “arigatoo”.
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